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SPECIAL REPORTS

I.

Significant Acquisitions at Washington University in Saint Louis

The East Asian Library of Washington University in St. Louis has recently
completed Acquisition Project #39 which was made possible through a grant
of $10,000 from the Commemorative Association for the Japan World Exposi
tion of 1970. The grant has enabled the Library to acquire Japanese book
materials to strengthen such areas as back numbers of scholarly journals,
historical source materials, collected works of contemporary writers, and
collections of modern poetry.
Of special interest to those in the Japanese programs here are Eureka,
Kindai no bijutsu, and Nihon no bijutsu among the acquired journals. The
editorial policy of Eureka 3 tj <j $ /'
£ }ttt £ f
(Poetry and Criticism.
Tokyo: Seidosha, 1969Monthly) is to concentrate on poetry and liter
ary criticism without precluding other genres of literature. Presumably
attempting to spell out the goal of the journal, the editor seems to aim at
"discovery": if those people during the gold rush had reached this most
westerly town of Eureka in California and discovered anything at all, the
readers and contributors of the journal might have their own discovery as
well. Like modern drama, Japanese modern arts, in the shadow of traditional
arts, have only recently attracted some attention in the West after suffer
ing a long period of obscurity. For this reason, Kindai no bijutsu tfJiiX 9
(Modem Art.
Tokyo: Shibundo, 1970Bimonthly) should be a
welcome addition to a progressive library collection. Each issue is devoted
to one artist since the Meiji period, or a special topic such as avant-garde
arts in Japan, modern architecture, folk arts, wood-block prints and abstract
arts, etc. No. 7 (November 1971), for example, should be of some interest to
those who would like to do research on comparative study of the sculptures and
poetry of Takamura KotarS (1883-1956). The color reproductions of the wood
cut prints by Onchi Koshiro (1891-1955) in No. 35 (July 1976) should also
appeaj. to those interested in abstract motif. Whereas Kindai no bijutsu is
for modern arts, Nihon no bijutsu (Japanese Art.
Tokyo: Shibundo, 1966Monthly) aims primarily at traditional arts. Each issue deals with a particu
lar topic, such as scroll paintings, swords, portraits, Shint5 arts, Buddhist
sculptures, no costumes, armors, and so on.
The noteworthy additions to the Library's holdings of historical source ma
terials may certainly be epitomized in Shoen shiruo, Ishin nisshi, and Ito
Hirobumi's Hisho ruisan. With the efforts of Japanese medievalists, the study
of the shoen (manorial) system, which existed from the 8th century through the
16th century, has been productive during the past fifty years or so. Researches
on the legal framework of the sho and its administrative superstructure have
been well developed; recent scholarship has also concentrated attention upon
the village unit within the shoen. Shoen shiryo jfc. 2 f i ( S o u r c e Materials
on Manorial System. Tokyo: Kadokawa Shoten, 1971. 3 v . ) , reprinted from the
1933 edition, is unique on this subject, in that it serves as a directory to
the manorial system with its entries of more than three thousand manors. Each
entry provides a brief background information, together with citations of sources
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where the manor is recorded. During the past decade, a great number of outof-print materials on the Meiji Restoration and the subsequent period has
been made available through reprints. A case in point is ishin nisshi Jfijjfcff
H ija (Restoration Diaries. Edited by Hashimoto Hiroshi. Tokyo: Meicho
Kankflkai, 1966. 10 v. Rev. e d . ) , a reprint of the 1932-35 edition. The
first part of this set was originally published under Dajokan nisshi
$C
%
4fc (Journal of the Council of State), which contains government or
dinances, decisions, and miscellaneous documents from March 1868 through
November 1877, whereas the second half consists of private diaries of high
officials during the Restoration years, documents on the Meiji Constitution,
minutes of government organs, financial reports, and directories. Another
reprint of such Meiji materials is Hisho ruisan
£ .flj -4 (Collection of
Classified Documents. Edited by Ito Hirobumi. Tokyo: Hara Shobo, 1967-70.
27 v . ) , which is part of Meiji hyakunen shi sosho (Collection of Materials
for the Centennial of the Meiji Restoration). Originally compiled by Its
Hirobumi, the present edition is a reprint of the 1933-36 revised edition.
The vast aggregation of secret documents on the Restoration as well as the
subsequent administrative organization, drafts of laws, rescripts, ordinances,
treatises, etc., is classified under such broad categories as Imperial house
hold, legal affairs, foreign affairs, Sino-Japanese War, finance, the Diet.
A few significant sets of monographic series and collected works of modern
writers have joined the strength of the existing library core collection. It
suffices to mention only these three titles: Nakamura Mitsuo zenshu, Nihon
no meicho, and Gozan bungaku zenshu. With an academic training in French lit
erature, Nakamura Mitsuo $ M J L
(1911) is basically a literary critic,
whose works touch on almost all major Japanese writers since the Meiji period
as well as French subjects such as Flaubert and Maupassant. As one reads
through Nakamura Mitsuo zenshU (Collected works of Nakamura Mitsuo. Tokyo:
Chikuma ShobO, 1971-73. 16 v . ) , one notices that Nakamura's approach pene
trates the core of what a writer really tries to convey, unlike the background
criticism of most.Japanese literary historians. For the convenience of m o d e m
readers having easy access to difficult passages or rarely read materials, Nihon
no meicho
^- ay
^
(Masterpieces of Japan. Tokyo: Chuo KSronsha, 196977. 50 v.) contains many classical works which are rendered into modern Ja
panese, for the first time by the specialists in the fields. While the first
ten volumes cover early works, this series includes primarily the translations
of excerpts from major works by historical thinkers, religious leaders, and
philosophers during the Tokugawa period (1600-1868) and selected works from the
Meiji period. By transcending endless commentaries and footnotes, the first
two chapters of Genji monogatari Tama no ogushi by Motoori Norinaga (1730-1801),
for example, provide Norinaga's major critical view of the Tale of Genji, spe
cifically his interpretation of aesthetics conceived by Lady Murasaki in the
term of mono no aware (awareness of human sensitivity), with little ambiguity
in straightforward modern Japanese. In medieval Japan from the 14th through
16th centuries Zen priests at the five monasteries in the Kyoto area had active
ly produced poetry and prose in Chinese. Unfortunately the significance of
these genres has drawn little attention from literary critics. With his fore
sight to preserve these materials, the editor of Gozan bungaku zenshu
& il\
(Collection of Literature of the Five Mountains. Edited by Kamimura
Kanko. Kyoto: shibundS, 1973. 5 v.) originally planned to collect poetry,
prose, journals, analects, and other genres in 485 volumes. However, only 30
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volumes of poetry and prose are included in the first four volumes of the
present edition, which is a reprint of the 1906-08 edition. The last volume,
reprinted from the 1936 edition, contains Kamimura's critical writings on
and guide to Gozan literature.
The grant has also made possible the acquisition of the newly published cumu
lative index: Zasshi kiji sakuin
(Japanese Periodical Index) covering the
period from 1965 to 1974. This set of 22 volumes has finally displaced a
total of 120 separate monthly issues.
(Ernest J. Tsai)

II.

Harvard-Yenching Library adds Korean local gazetteers

Recently acquired on microfilm from the Seoul National University library
are the following titles of local gazetteers. These items have been selected
from over five hundred titles an the Kyujanggak collection. Needless to
say that there are many more gazetteers at smaller unit levels, but the
present selection was based on the provincial gazetteers and includes many
single volumes published separately at the town or county levels.
The library has acquired earlier on microfilm over one hundred titles of
local gazetteers from the Imanishi Collection in the Tenri University Library
through Yushodo Film Publications in Tokyo.
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